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of v. 23 should be esploit. 5 This word means " revenue," " income " 
in Old French. It fits in appropriately in v. 23. " Pasnutius has 
inherited a large fortune; so vast is it that the poet cannot esti- 
mate the income from it." When one compares this meaning with 
the interpretation given by Godefroy, it seems to me there can be 
little doubt as to which is correct. 

Since the only two examples of espoit, " jaillissement d'une 
source" have been shown to be, not espoit at all, but espois and 
esploit, and since as far as I have been able to discover, no other in- 
stances of espoit with the above meaning have been cited in Old 
French, it seems reasonable to conclude that this definition of 
Godefroy has no justification. 

Raymond Thompson Hill. 
Yale University. 



NOTE ON BULWER-LYTTON'S TRANSLATION OF 
SCHILLER'S FANTASIE AN LAURA 

The task of rendering into a foreign tongue Schiller's early 
poems, in which his youthful exuberance often found vent in com- 
parisons and images so extravagant as to render his meaning ob- 
scure even to German readers, may well baffle the skill and the 
patience of the most expert translator. To Bulwer-Lytton the 
epithet of "skilful" and "expert" must no doubt be conceded; 
for, if in his Poems and Ballads of Schiller 1 we sometimes look in 
vain for the vigor and poetic glow of the original, we are hardly 
ever disappointed as far as the correctness of the rendering is con- 
cerned. But Bulwer was also a painstaking translator, as will ap- 
pear from the facts here to be discussed. 

The leading thought of Schiller's Fantasie an Laura (first pub- 
lished 1782, in the Anthologie) , as is well known, is formed by the 
idea that sympathy, the laws of attraction, of affinity, of love, not 

E The loss of I after a consonant or when final is one of the character- 
istic traits of the Oxford MS.; cf. aute for autel, qui for qu'il, de for del, 
boie for oloie, escareie for esclarcie, etc. This is one of the well-known 
peculiarities of the Walloon dialect to which this MS. belongs. Cf. Romania, 
xvi, 121; xvii, 565; Poeme Moral, in Bom. Forsoh., m, p. 107. 

1 London, 1844, 2 vols. Here the Tauchnitz Edition (Leipzig, 1844) is 
quoted. 
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only rule over the macrocosm of the heavenly spheres, but also 
govern our human emotions. Even sensations diametrically op- 
posed are subject to this eternal law. Thus, joy is forever linked 
to pain, hope to despair, delight to melancholy. On the other hand, 
Hell attracts vice, and Heaven rejects it, sin is followed by shame 
and remorse, renown by danger; pride goes before the fall, envy 
clings to Fortune, voluptuousness causes premature death. 2 The 
stanzas, however, in which Schiller expresses this idea, are fraught 
with strange conceits ; they are indeed " iiberspannt " and betray an 
" allzu unbandige Imagination," to use Schiller's own words in his 
review of the Anthologie in the Wirtembergisches Repertorium. 3 
The stanzas in question (9-14) read: 

Gleich allmachtig, wie dort in der todten 

Schopfung ewgem Federtrieb, 
Herrscht im arachneischen Gewebe 

Der empfindenden Natur die Lieb'. 

Siehe, Laura, Frolichkeit umarmet 

Wilder Schmerzen Ueberschwung, 
An der Hoffnung Liebesbrust erwarmet 

Starrende Verzweifelung. 

Schwesterliche Wollust mildert 

Diistrer Schwermuth Schauernacht, 

Und entbunden von den goldnen Kindern, 
Strait das Auge Sonnenpracht. 

Waltet nicht auch durch des Uebels Reiehe 

Ffirchterliehe Sympathie ? 
Mit der IKlle bulen unsre Laster, 

Mit dem Himmel grollen sie. 

TJm die Siinde flechten Schlangenwirbel 

Scham und Reu', das Eumenidenpaar, 
Um der GrSse Adlerflilgel windet 

Sich verrafch'risch die Gefahr. 

Mit dem Stolze pflegt der Sturz zu tandeln, 
Um das Gliik zu klammern sich der Neid, 

Ihrem Bruder Tode zuzuspringen 

Offnen Armes, Schwester Liisternheit. 4 



2 Cf. Schiller's lyrische Ge&ichte, erlautert von H. Diintzer, Leipzig, 1874, 
pp. 305-311. 

'Diintzer, p. 35. 

4 This is the text of the Anthologie as given in Goedeke, Schillers 
sammtliche Schriften, I, pp. 209-211, Stuttgart, 1867. 
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For a while Bulwer was entirely at a loss as to the meaning of 
these lines, and was particularly puzzled by the expression " Gol- 
dene Kinder." In his predicament he asked the advice of his 
friend Carlyle in a letter (hitherto unpublished), the original of 
which we find in the large collection of autographs and general 
correspondence of Varnhagen von Ense, the well-known historian 
and miscellaneous writer (1785-1858), now in the possession of 
the Eoyal Library of Berlin. 5 The letter is not unworthy of the 
author of Pelham : 

My dear Sir: — 

Will you forgive me for resorting to you in a difficulty. In 
Schiller's poem of " Fantasie to Laura," Stanza 11, what does he 
mean by " goldenen Kindern " — . Is this any allusion, do you 
suppose, to some passage in German Poetry with which I am un- 
acquainted? — or does he mean the Golden Children to refer to the 
Frohlichkeit (sic) of one Stanza and the Schwesterliche Wollust of 
the other .... (rather tawdry as well as obscure if he does) — or 
in short what the deuce does he mean by his Golden Children. — 
The only golden Children worth having, poor Men — (which the 
Cavalier Wits under Charles II used to call Golden Boys) — were 
certainly not more in his mind than in his pocket — tho' they 
have no small connexion with Frohlichkeit & Wollust. — To say the 
truth I don't clearly comprehend his general idea from Stanza 10 
to 14, that is — I don't see how far these stanzas are pertinent 
either to Love or to Laura — . . . but I don't ask Schiller to give 
me general understanding — I have a right to ask him the intention 
of his own children — Golden or otherwise. 

Forgive my intrusion 
& believe me 

truly yours 

E. L. Bulwer. 

To this Carlyle added the following marginal note, for Varnhagen's 
and our own enlightenment. " Sir Edward Lytton Bulwer Bar*. ; 
— written probably two years ago: it appears he was then trans- 
lating some things of Schiller's for Blackwood's Magazine." 6 

5 Cf. Ludwig Stern, Die Varnhagen von Ensesche Sammlung m der Kgl. 
Bill, au Berlin, Berlin, 1911, sub Bulwer, p. 119. 

6 Bulwer's translations were first printed, in an order which somewhat 
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Carlyle's answer is not known to us ; but answer he did — although 
his explanation did not quite meet the case. For the only " vari- 
ant " which is to be discovered in the Blackwood's text as compared 
to the book-edition refers precisely to the ominous eleventh stanza. 
It reads in the Magazine: 

Of sister-kin to melancholy Woe, 

Voluptuous Pleasure comes, and with the birth 

Of her gay children, (golden Wishes,) lo, 
Night flies, and sunshine settles on the earth. 

To this, Bulwer adds a note which begins: "Literally the eye 
beams its sun-splendour/ or, 'beams like a sun.' Eor the con- 
struction that the Translator has put upon the original (which is 
extremely obscure) in the preceding lines of the stanza, he is 
indebted to Mr. Carlyle." 

It was only later that Bulwer discovered — or was told — the real 
meaning of the stanza, and in the book-edition the five stanzas 
quoted above, including the puzzling eleventh, are correctly trans- 
lated : 

Mighty alike to sway the flood and ebb 

Of the inanimate Matter, or to move 
The nerves that weave the treacherous web 
Of Sentient Life — rules all-pervading Love! 

Ev'n in the Moral World, embrace and meet 
Emotions — Gladness clasps the extreme of Care; 

And Sorrow, at the worst, upon the sweet 

Breast of young Hope, is thaw'd from its despair. 

Of sister-kin to melancholy Woe, 
\oluptuous Pleasure comes, and happy eyes 

Delivered of the tears, their children, glow 
Lustrous as sunbeams — and the Darkness flies! 

The same great Law of Sympathy is given 

To Evil as to Good, and if we swell 
The dark account that life incurs with Heaven, 

"Tis that our Vices are thy Wooers, Hell! 



differs from the book-edition, in Blackwood's Edinburgh Magazine, vols. 
52-54, the first instalment appearing in the issue for September, 1842 
(vol. 52, p. 283 sq.). In a short preface the author proclaims his general 
principle of " translating line by line, and of assigning to each poem the 
same number of verses as contents the idea in the native German." The 
Fantasie to Laura was printed in vol. 53, pp. 638-639, May, 1843. 
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In turn those Vices are embraced by Shame 

And fell Remorse, the twin Eumenides. 
Danger still clings in fond embrace to Fame, 

Mounts on her wing, and flies where'er she flees. 

Destruction marries its dark self to Pride, 
Envy to Fortune: when Desire most charms, 

'Tis that her brother Death is by her side, 
For him she opens those voluptuous arms. 

The opening sentences of the note have also been changed. 
Bulwer first quotes the German text of st. 11, line 3-4, explaining 
that the " Golden Children of the Bye " are the tears. The re- 
mainder of the note is identical in the two editions : The author 
points out the obscurity of the poem, gives a plausible explana- 
tion of the leading thought, and justifies his free renderings: 
" The connecting links [of the idea] are so slender, nay so fre- 
quently omitted, in the original, that a certain degree of paraphrase 
in many of the stanzas is absolutely necessary to supply them, and 
render the general sense and spirit of the poem intelligible to the 
English reader." 

This is no doubt correct; but unfortunately additions such as 
"Ev'n in the Moral World," or "If we swell the dark account 
that Vice incurs with Heaven" sound rather prosaic and are de- 
trimental to that impression of rugged impetuousness that is the 
chief charm of the youthful Schiller. It is cases like these — rare 
cases, indeed, — that would seem to justify G. H. Lewes's rather 
unfavorable estimate of the book given in a note to Varnhagen, of 
March 27, 1844 : 7 " Bulwer has recently published a translation 
of Schiller's Gedichte, with a Life. I have only dipped into it 
here and there, but fear it will be found more Bulwer than Schiller." 

Walthee Fischer. 
"Wurzbwg. 



' Cf . Stern, I. c, sub Lewes (unpublished ) . 
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